"I'm in Trouble for Good™

— says Paul Whiteman

“UUJHEN you get a good idea, there’s al-

ways plenty of trouble in making it
work,” the “King of Jazz" told wus.
“But being in trouble for good (purposes)
is a good kind of trouble.” The greatest
of Paul Whiteman’s “good purposes” was
to turn jazz into a musical composition and
to popularize it. He succeeded. The maes-
tro ot radio, record, and concert music now
has a new purpose —to set up over the
country Paul Whiteman Clubs where teen-agers can meet on
Saturday nights for dancing, etc. The first such club has already
been started by town leaders and teen-agers in Lambertville,
N. . :

“How did you become a jazz musician?” we asked “The King.”

“That was trouble, too.” Whiteman's smile spread over his
face. “My father was director of music in the public schools of
Denver, Colo., so I grew up loving music. When I asked for a
.violin, my father made me sign a promise that I'd practice
so much each day. When I began to play football instead, he
locked me in a room with the fiddle! One day I broke the fiddle.
I thought that would end my woes; but my father made me
earn the money to replace it. I mowed dozens of lawns, and
then bought a viola — because the school orchestra needed a
viola.

“My father wanted me to be a mining engineer,” the “King”
chuckled, “but I couldn’t stop playing music.”

After graduation from Denver High School, Whiteman got
a job as a taxicab driver while he was looking for a musician’s
job. In less than a year he landed the position of violist in the
Denver Symphony Orchestra. Later he played in the San Fran-
cisco People’s Symphony and in Victor Herbert’s Orchestra.

“We called jazz ‘ragtime’ in those days,” Whiteman said.
“‘Hot’ musicians got together and improvised music. I noticed
that one night they would play inspired music, and the next night
they might be uninspired but couldn’t remember what they'd
played before. I asked why they didn’t write the music down
0}1: the good nights and read it thereafter. No one had ever done
that. ‘

“The idea fired me. I began playing with various jazz bands
and writing down the good jazz. I realized that jazz could
really be a form of music. As such, it should be recognized —

" at Carnegie Hall — along with symphony music. I made up my
mind to take it to Carnegie Hall.”

Whiteman formed his own band, which soon drew such
musicians as Bing Crosby, the Dorsey brothers, Dinah Shore,
Ferde Crofe, etc. Jazz a la Whiteman “caught on.” In five years
he was giving the first jazz concert — to a “sold out” house. Two
years later Whiteman gave the first jazz concert at Carnegie
Hall.

Whiteman insists that a good musician must know all kinds
of music. His theory about people has the same breadth. “What
counts about a person is what he accomplishes and what he
stands for, not what his color, race, or religion may be.”

* *
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" naBcerga ¢ 3TuMu npooaemamu'’

- roBoput Ilos YaurmeH

OTJla y BaC MOSIBJISIETCA  XOpollas ujaes,

KBCBF,ILE[ BO3HUKAET MHOTO MPOOJIEM C TEM, A
4yTOOBI 3aCTaBUTh €€ padoTarh', - CKa3ajl Ham |
"Kopoinb mkxaza". "Ho ucneIThIBaTh TPYAHOCTHU
pagu Ojmarux Iejaer - 3TO XOPOIIMH BUJ
HenpusitHocTer". Benuuaitiienn u3 "Onarux
neneit" Ilona VYalitmena ObUIO TIPEBPATUTH
JUKa3 B MY3bIKAJIbHYK) KOMIIO3UIIMIO U
nonyJsipu3upoBarb €ro. EMy sto ymanocs. Y
MHUHUCTEPCTBA  PaJvoO,  3BYKO3allUCU U
KOHILIEPTHOW MY3bIKH TEMEPh €CTh HOBAs LIEJb
- co3aaTh 1o Bceu crpane kinyonl [loma Yant-
MEHa, IJI€ MOAPOCTKH MOTYT BcTpeuaTbcss Ha CyOOOTHMX Beuepax
JUId TaHIeB M Tak janee. IlepBblii TakoW KiyO ye ObLT OCHOBaH
FOPOACKUMH JhjiepamMu U mnoapoctkamu B JlamOepr-Buuie, mrar
Hpro-J[xepcu.

"Kak BbI CTalM JAKa30BbIM MY3BIKAHTOM?" CHPOCHUIIN MbI
"Kopons". "Dto TOXKE OBLIO mpoOnemoit”". VYnbiOka VYalTmeHa
pacmibliack Mo €ro Juiyy. "Mol oTery ObUT  MY3bIKaJIbHBIM
JTUPEKTOPOM B rOCYAapCTBEHHBIX 11KoJax JlenBepa, mrar Konopano,
MOATOMY s BBIPOC, 100 My3bIKy. Korza s monpocuil CKpUIky, Moi
OT€Il 3aCTaBUJ MEHS MOAINUCATh OOellaHue, 4To i Oyay MHOIO
MPAKTUKOBATHCS KaX/blH J€Hb. Korjaa s BMECTO 3TOTO Havyajl Urpath
B (pyTOON, OH 3amep MEHS B KOMHATe CO CKpuIKou! OaHaxabl S
coMall CKpUIIKy. S Aymaln, 4YTO 3TO TMOJOXKHUT KOHEL MOUM
rOpecTsM; HO MOM OTEIl 3aCTaBUJI MEHs 3apaboTaTh JAEHbI'H, YTOObI
3aMEHUTH €€. S MOoACTpUr AeCATKU Ta30HOB, & MOTOM KYIWJI ajbT -
MOTOMY YTO HIKOJIbHOMY OPKECTPY HYKEH ObLI ajIbT.

"Moil oTel| XO0Tes, 4TOObI s CTajl TOPHBIM HHXKEHEPOM',
"Koponp" ycmexnyncs: "Ho s ye He MOr mnepecrarb HMIrparh
MY3BIKY'.

[locne oxkoHYaHMs CpelHeW MKOJbl B JleHBepe YauTMeH
YCTPOWJICSL BOJUTEIIEM TaKCHU, IOKAa MCKal padoTy My3bIKAHTA.
Menee uYeM depe3 roj OH IMOJAy4YWI JOJDKHOCTh ajbTUCTA B
JleuBepckom cumdponuueckom opkectpe. I[lozxe oH wurpan B
Haponnom cumdonuueckom opkecrpe Can-OpaHIUCKO U B
opkectpe Bukropa ['epOepra.

"B Te aHU Mbl Ha3bIBaJM JpKa3 ''parraiMoM", - cKazal
YaiitmeH. "lTopsaume"  My3bIKaHTBI  COOpaquch  BMECTE U
UMIPOBU3UPOBAIN MY3BIKY. S 3aMeTun, 4YTO OLHAXABl IO3JHO
BEUEPOM OHM WIPAJIM BIOXHOBEHHYK) MY3BIKY, @ Ha CIECAYIOIIUN
BEUEp OHU YK€ HE MOIJIM BCIOMHUTb, YTO HUrpaJid panblie. S
CIIPOCHJI, MOYEeMYy OHHM HE 3aNUCHIBAIOT MY3bIKY B B 3THU
3aMEUaTEIbHbIE HOYU M HE MPOUYUTHIBAIOT €€ 1ociie 3T1oro. Ho Hukto
HUKOTI/Ia 3TOTO HE Jieyial.

"4 3aropeics 3Tou uaeen. S Hayan urparb ¢ pa3IMYHbBIMU
JKQ30BbIMM TPYIIIIAMM U 3aMMUCHIBATh XOPOIIUN JKa3. S MOHsI, YTO
JDKa3 JICMCTBUTENIBHO MOXKET ObITh (hopmMoM My3bikd. Kak TakoBasi,
OHa JI0JbKHA ObITh Ipu3HaHa - B KapHeru-xomne - Hapsay
cuM(OHUYECKOU My3biKOW. S pemnn mpuHectu ee B Kapneru-
Xomt".

/

YalTMeH co3aall CBOKO COOCTBEHHYIO TPYINY, B KOTOPYIO
BCKOPE BOIIUIM TaKU€ MY3bIKaHThI, Kak bunr Kpocou, Oparss /lopcu,
Haitna lop, @epae I['pod u ap. ka3 a-na Yautmen "nipuxuscs'.
Yepes maTh JIET OH JaBall EPBbIN JXKA30BbIA KOHILIEPT — C IMOJIHBIM
aHuuiaroM. JlBa roma cmyctd YauWTMEH Jajl NEPBBIA HKA30BBIU
KOHLIEPT B KapHeru -xose.

YauTMEH HAaCcTauBaeT Ha TOM, YTO XOPOIIUU MY3bIKAHT
JIOJPKEH 3HATh BCE BUJbI MY3bIKU. ETO TEOpHUs O JIFOAAX UMEET TAKYIO
K€ IMPOTY. "YTO BaXKHO B YEJIOBEKE, TAK OTO TO, YErO OH JOCTUTAET
M 3a 4TO BBICTYIIA€T, 4 HE KAKUE y HEro LBET KOXH, paca WU
penurus'.
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